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WEST SEATTLE ROCK CLUB, INC .

Mailing Address: P.O. BOX 16145, Seattle, WA 98116

The purpose of this Club is to promote study and enjoyment of the Lapidary Arts with @joo

Rockhounding and good fellowship; and to furthanaadion and lapidary skills for all; to conductlé
trips for exploration and collection of mineralgngs, rocks and fossils; to promote shows and displto
publish a monthly periodical known ##est Seattle PETROGLYPI#ating to club activities.

* *% *
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OFFICERS AND BOARD OF DIRECTORS (2010):

COMMITTEE CHAIRPERSONS (2010):

President

Vice President
Secretary
Treasurer
Federation Director
Director at Large

Mineral Council Reps

Seattle Regional Reps

Newsletter - Editor

Current Past President

2010 Show Chairpersons

Programs

Refreshments/Hospitality

Telephone Committee

Historian
Field Trips
Webmaster

*

*

*
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AFFILIATED WITH:
Northwest Federation & American Federation of Malegical Societies

Seattle Regional Gem and Mineral Show Committee
Washington State Mineral Council
ALAA — American Lands Access Association
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Meetings are held on the Fourth Wednesday of eastthm

*

Ken Schmidt

Dave Clausen

Rachel Miller

Audrey Vogelpohl

Audrey Vogelpohl

Lyle Vogelpohl

Brian Waters

Judy Ayers

Lyle Vogelpohl
<Open>

Mike Wall

Ron Nims

Rachel Miller

Dave Clausen

<Vice President>

Angie Erdman

Guyneitha Clausen

Sherry Eslick
<Open>

Brian Waters

Donn Ullery

*

*%

*

(206) 932-3626
(206) 935-3040
(206) 935-8180
(206) 932-3292
(206) 932-3292
(206) 932-3292
(206) 774-8565
(206) 633-0721
(206) 932-3292
<Open>
(206) 935-4953
(206) 764-9566

(206) 935-8180
(206) 935-3040
<Vice President>
(206)-419-0565
(206) 932-2657
(206) 938-2594
<Open>
(206) 774-8565
(206) 633-0721

* * *
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except for November which is tAiHIRD Wednesday and no meetings in July and December
The meetings are held in Adams Hall of fikbetts United Methodist Church
3940 41st S.W. (corner of 41st S.W. and S.W. And®ieeet) Seattle, WA

Dues are:

6:30 PM — Junior Meeting 7:00 PM — Adult Meeting
$20.00 first year (includivagne badge), then:

$10.00 per adult membreyqze

or $15.00 for 2 aduttsame family, $3.00 per junior member per year

VISITORS ARE INVITED AND ARE ALWAYS WELCOME TO ALL MEETINGS

All material in this Bulletin may be reprinted ifgperly credited - Exchange Bulletins are mostcasie.
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June 23, 2010
Kid’'s Meeting (6:30 pm)
Program: TBD-Not available at press
time
General Meeting(7:00 pm)

Program: Where and how to pan for
gold - demonstration by Lyle Vogelpoh

Show & Tell: Rocks from Our Show
June 26, 2010
Field Trip (1:00 pm — 3:00 pm)
Panning for Gold at the Vogelpohls.
July 24. 2010
WSRC Summer Picnig(11 am)

n

9 1

1

RXyoTmPw,,Pw ,w Q

Club Calendar
President’s Message
What's Inside

July WSRC Picnic

2010 Refreshments
June Field Trip

General Meeting Minutes
June Junior’s Program
How to Use a Flat Lap
Crustal Plates & Plate Tectonics
Shop Tips

WSRC - Kids Corner
Field Trips

Rock Shows

=
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At Me-Kwa-Mooks park.
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On July 24, 2010 at 11 am the WSRC is holding th
annual picnic at Me-Kwa-Mooks park. Hope to see
everyone there. Make sure you bring some rock ar
cash for the not so silent auction and don't fotget
bring a dish for the potluck as well.

d

Hi Everyone,

Summer is here. Time to make the best of th]
weather and get outside.

Rock Classification Fun Trivia:

# ./ ‘
Please take note if you next on = )

listt. THANKS to everyone who
has already signed up!

June Hichens Family
July Summer Picnic)
August David Clausen
September Erdman Family
October Durnwirth Family
November Joe Moushey
December Qhristmas Party)

1. SLATE
a. Metamorphic
b. Sedimentary
c. Igneous
d. Leverite

2. SANDSTONE
a. Metamorphic
b. Sedimentary
c. Igneous
d. Leverite

3. BASALT
a. Metamorphic
b. Sedimentary
c. Igneous
d. Leverite

Keep Digging,

Ken

/

June 26th (1:00 - 3:00 PM) - Panning for Gold &t t
Vogelpohls' back yard, 8810 37th Ave SW. The JU
iors will work on their Gold Badge by panning fo
Gold (no cost to them). After the Juniors have fi
ished, any adult members who would like to try the

hand at panning will be charged $5 each. You wi

find Gold. Be sure and dress for the weather.
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May 26, 2010 ~

Business: L
V7

The meeting was brought to order at 7:08 pm by Blidsident Ken Schmidt. v

There were 11 adult members, 16 junior memberslargliests present.

Angie Erdman distributed the door prizes to thisithts winners. Miriam Selig won the guest prizecRel

Miller won the member prize, and Ruby Whorton wba funior prize.

Rachel Miller thanked everyone for all of their fi@pation in the recent show. It was a succesabse of
everyone’s help.

Ken spoke about the club picnic, that the clubdssh July in lieu of a July meeting. Ken askedaf@how
of hands to determine whether member preferredw @&y or a Wednesday evening picnic. Most prefér
a weekend picnic, so Ken will try and find a spéftanyone is willing to use their backyard, pleasatact

Ken.

Mike Blanton spoke about an upcoming field tripHeather Creek/Lake Wenatchee by the Washington
State Mineral Council (http://www.mineralcouncilgdy on July 17 to collect garnets. It is a goaaditrip
for kids with about a mile walk in on a fairly léueail and fun wading in water; bring a screen.

Mike Wall showed Tripoli polish/pre-polish that thiib has for sale in 2 and 5 Ib. containers.

Ken announced the sad news that Audrey Vogelpaidther, Ella Cox, had passed away. Audrey and, Ly
we are all sorry for your loss.

e

Show and Tell:

Logan Higuera showed the magnetic qualities of ratigmand also some nice amethyst.

Molly Hatfield brought in some quartz crystal psiand a sphere.

Nolan Whorton displayed a beautiful geode half smhe hand-grown crystals.

Marshall Hatfield showed a cactus quartz formatamother piece of quartz and a mystery rock.

Mark and Oz Hichens brought in some petrified waod a nice striped rock which had been tumbled aith
small tumbler received as a Christmas gift. Theg learned that it produced better results if deks were
first separated by hardness, so that the softésrdic not get dull.

Dave Clausen showed a large fossilized clam shglink limb cast, azurite, carnelian, onyx from iagton
and a thunderegg. He also showed a “mystery rabkch turned out to be plastic!

Guest Jackie Bostock brought in an amethyst arehatbiul fluorite sphere.
Jackson Higuera displayed some pyrite from Ha@eek.

Lucie O’Clair brought in some prehnite with quantz the side.

Mike O’Clair displayed a trilobite fossil.

Delilah showed some nice pyrite.

Ruby Whorton brought in some soapstone, amethysera large piece of mica, tiger-eye, and petrified
poop!

Alex Miller showed a thulite cabochon he had mati#h@ show. He also brought in a pretty septaniaa-
ule, a huge chunk of agate, apophyllite and s#ijlsbme fluorite, and some nice slabs.

Rachel Miller displayed a nice rutilated quartz esgh
Guest Ava Bostock brought in some pyrite.

Levi Erdman showed some picture jasper, Arizongifpeet wood, and a lovely piece of agate that likike
a storm when light was shone through.

Joe Moushey brought in a huge geode half with wérg sparkly crystals and a little castle inside.

(Continued on page 93)
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(Continued from page 4)

Mike Wall showed some jasper and agate slab
some beautiful chunks of petrified wood, a larg
piece of carnelian, jasper and polka dot agate.

Mike Blanton generously brought in a jar of
some tiny quartz points and had each junior talj
one.

Ken Schmidt brought in tumbled rocks as a sulf
tle reminder to members to start their tumbler
to get ready for next year’s show. We ran out ¢
tumbled rock partway through Sunday this year]

Joe Moushey won the show and tell prize.

Program:

Ken Schmidt gave a short talk about fluoresce
minerals and brought in a short wave and lon
wave black light to demonstrate some minera
that fluoresce. More information and some cog
pictures can be found http://www.galleries.com/
minerals/property/fluoresc.htm and http://
uvminerals.org/gallery

Submitted by Rachel Miller, WRSC secretary

’ ” ,$,#

GOLD! What draws us to this precious metal callec
gold? Take some time before this meeting andotry
find some answers ...

1) How did the discovery of gold in the Klondikesar
of Canada's Yukon Territory change Seattle?

2) King Tut was pharaoh of Egypt in the 14th Cen-
tury. What treasures were found when his tomb w3
discovered in 19227

3) How/why did the discovery of gold in the Black
Hills of South Dakota lead to Custer's last stand?

The AFMS badge book lists several books and wel]
sites to help.

Audrey
10/0 '/ /]
* 18 /
by Steve Scarborough
Setting up

Level the pan by adjusting the legs. Use a buitde
level. Cross the pan in various directions. Tightan
and secure the machine so that it does not moal &

off the table or shelf. Use a cardboard box toldhi
the surrounding area from splashing grit.

Rock Prep

Lightly grind the edge of the rock to prevent chipp
Cover bottom of rock with Sharpie marker, white o
or crisscross with an aluminum scribe. If the ratk
sorbs the sharpie ink, it will be hard to cleanal8ng
overnight in denatured alcohol should help.

To prevent rocks from colliding, surround each ro
with a bumper (made from old hoses or plastic tu
held in circles around each rock.) or divide theeytr
into quarters with rubber hose. Be sure there i
bumper ring at pan edge. Small rocks may be s¢
rated by plastic beads.

Voids in the rocks can be filled with paraffin, shd
flat at the surface. The paraffin must be changeq
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each polishing stage. Remove it by dunking the rgck

in hot water to soften the wax. Then use a toothfmic
remove the wax.

Rocks need to have sufficient mass (weight) to 9
against the grit. If they are too light, they vsimply
float on top of the slurry. You can use modelingycl
or dop wax to attach another rock on top of theei
you are working. For slabs you can use a specaal
weight designed for this purpose.

First grind

The first grind is used to remove any saw cut mHrk.

there are bad saw cuts, this stage may take a
time. If you have a good saw-cut, then this stapima
skipped.

Begin with a slurry made with approximately 2 tab
spoons 60/90 grit and water. Monitor the process
checking it at least once an hour. You may neeg
check it more frequently, depending of the ambi
temperature and humidity. If more water is needigd,
adding it with a hand sprayer. If the slurry fee
smooth, add a little bit more grit to recharge it.

If you can’'t check the process (like when you’
sleeping at night), turn the machine off. Do nat

rock or pan dry out with the rock sitting flat than.

The slurry between the rock and pan surfaces r
will siphon out and the rock will adhere to the pHn
this happens, it can be dislodged by wetting the

and the rock and running the lap.

Second Grind

Thoroughly clean the lap pan and rock to remove

residual coarse grit. Use an aluminum scribe to
r'mark the rock’s surface.

(Continued on page 6),
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(Continued from page 5)

The second grind stage generally takes less ti
about - typically 1 to 2 days. Soft materials wided

considerably less time and must be closely watch
Make a slurry using 220 grit and monitor the pracs
by checking it at least once an hour.

Fine Sanding

Again, thoroughly clean the lap pan and rock to
move any residual grit. Do not use an aluming
scribe at this stage as the scribe may scratcheep.
The fine sanding stage usually takes about 1 ¢
Make a slurry using 600 grit and monitor the praces

Polish

Again, thoroughly clean the lap pan and rock to
move any residual grit. Cover the pan bottom w
polishing felt or leather.

Make a slurry using tin oxide or a combinationuaf
cerium oxide with2/atin oxide. Too much polishing
material will cause foaming. When tin oxide foal
creeps up the side of a geode it is difficult tmose
the residue from the rough outer covering.

(via West Seattle Petroglyphs, 3/08; via Goldenk&q
News, 12/07; from The Emerald Gems Newsletter,7)2/0

statement that pupils should be taught “how plate {

tonic processes are involved in the formation, defp were recognized in the early 1960s to be evideoce

mation, and recycling of rocks” and on the othemcha

the statement that in studying the impact of tecton development of plate tectonic theory. The new the
0 temuired that there be an outer rigid layer (thigok

processes on landscape and people, pupils shoul
taught to “investigate the global distribution lren-

guakes and volcanoes relative to the boundari¢tseo
crustal plates.” The Earth’s tectonic plates coutsi
the lithosphere, so no proper understanding ofep
tectonics can be achieved without reference to

lithosphere. This requires an understanding oéds
sential difference from the crust.

There are incorrect uses of these terms in newi-py

cations and even in textbooks, contributing to wide
spread confusion and misunderstanding. The fag ‘

that geologists need to employ two different conee
of layering within the outer part of the Earth tader-

tional layering (crust, mantle) and mechanical tange
(lithosphere, asthenosphere).

. .| .temperature are sufficiently cool to behave ingadri
Knowledge and understanding of plate tectonicq i b y g

frequently confused by the use on the one hand ¢f a

atapproached, the asthenosphere should retard the
theage of earthquakes - S-waves, whose velocity-is

bPeismological low velocity layer (LVL) or low velec|

The crust, a thin layer of distinctive chemical gmm
sition overlying the ultramafic mantle, can be eith
oceanic or continental. Oceanic and continentastc
are formed by entirely different geological pro@sss
the former is typically 6-7 km thick, the latterca
35-40 km. The base of the crust is defined seisgiol
cally by the Mohorovicic Discontinuity, or Moho.

The lithosphere includes the crust, both contirlemta
oceanic, and the uppermost part of the upper ma
It thins to a few kilometers at ocean spreadingersn
thickens to about 100-150 km under the older pafrt
ocean basins, and is up to 250-300 km thick un
continental shield areas. Hence, whilst the craigtn

integral part of the lithosphere, the lithosphese|i

mainly composed of mantle rocks. The lithosphere
a rigid outer layer of the Earth, a layer requibgthe
plate tectonic theory. It differs from the undenlyi
asthenosphere in terms of its mechanical (or riggol
cal, i.e., “flow”) properties rather than its cheai
composition. Under the influence of the low-inténsi
long term stresses that drive plate tectonic metid
the lithosphere responds essentially as a rigidl g
whilst the asthenosphere behaves as a highly \8s

fluid. The weaker mechanical properties of the esth

nosphere are attributed to the fact that temperat
within the upper mantle lie close to the meltingite
perature. Localized partial melting gives rise

magma generation. The top of the asthenosphere
the base of the lithosphere are conventionallyneeffi
as the 1300 C isotherm, since mantle rocks beloswv

anner.

The linear magnetic anomaly patterns in ocean ba

sea floor spreading, and this paved the way for

sphere) decoupled from an underlying layer of loy
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strength (the asthenosphere). Since the shear o®dul

of the material reduces as its melting temperaisir

rectly proportional to the shear modulus of theana
rial through which it is traveling. The presenceaof

b
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t

ity zone (LVZ) near the top of the mantle thus p

zone is much better developed under ocean &

P than under continental shield areas where it ielpa

. ! developed. Hence, oceanic lithosphere is muchegtte
stand and explain geological processes - comppsj,

efined seismologically than continental lithosghe
Velocity depth profiles through the Earth’s mardie
(Continued on page 7)
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vides evidence for the asthenosphere. The low vejoc

in
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(Continued from page 6)

not define the top and bottom of the zones of ragid
viscous behavior precisely, however, because
zones must have transitional boundaries.

(via The Tumbler, 5/10; via Breccia, 10/07; fromeTRet-
rograph, 4/06)

|

Editor's Note: Shop tips featured
in this bulletin have not been evalu
ated for safety or reliability. Plea:
use caution when trying out any new
idea.

Pitting

Working with dark-colored Moss Agate like th
black Montana variety, small pits may sometim
appear on the finished, polished surface. The lif
colored polishing powders, such as tin oxide or

rium oxide, often pack into these small pits, mgki
removal difficult and white spots surely distragirh

the stone’s appearance. Try rubbing a small bit
black India ink into the spotted area, and thentdry
rub off the ink. The white spots will disappear.

(via Boulder Busters, 5/10; via The Tumbler, 1/in
GCLFS Newsletter, 1/10; via Pick & Pack, 12/09; Viae
Rockcollector, 12/09; via Quarry Quips, 8/09; frddock-
hound Rambling, 9/08)

Hiding Fractures in Your Cabs

The secret of hiding fractures in a cab with episxy
to shape your stone and semi-polish it. Heat ttveest
to 200 degrees in an oven. Mix epoxy and apply
one end of the crack and work toward the outside
the cab so that the air in the fracture is drivehand
the resin now replaces it. You will note that the ¢
oxy becomes very fluid when it touches the hot etg
and flows right into the crack. Put the stone biack
the oven 20 minutes for the epoxy to harden. Scr
off the surplus and proceed with your final polish.

(via Boulder Busters, 5/10; via The Tumbler, 12/0%
Rock Rollers, 5/08; from Glacial Drifter, 4/08)

Petrified Wood

Petrified Wood should be cut lengthwise of the mrg
This produces a more varied pattern. Sometimes
ting crosswise will give good patterns, but thisa
usually the case. Limb sections are rather on
scarce side as they tend to disintegrate befong

Ith

petrify. If they are cut diagonally and polishedotte
end, it adds to their beauty.

eEvia Boulder Busters, 5/10; Via Chips, 1/00; viackRo
hound 11/95)

Cutting Montana Agate — by Tom Harmon

‘Candle’ your agate to see what is inside by toogh
the edge of the shade to the agate, the light ipbes
and through the agate, not so it reflects off the s
face. You can see some distance into the agate
make an informed guess about what's there and
to cut.

(via Boulder Busters, 5/10; via Golden Spike NeV
Jan/01; Rock Chip Reporter )

A Word or Two About Working Jasper

You will find that jasper is much more troubleson
to polish than agate because many varieties
"earthy" and porous and many others contain he
tite, which is very difficult to polish. Most jaspe
polish well on leather with Linde A, but good resu
can be obtained with tin oxide on either leather

felt. Always remember that a fine sanding job is th

secret of good polishing. If you are on a fielgh tra
good way to test for jasper is to wet it. If it aldss
the water and dries rapidly, throw it away. It witht
polish. If it stays wet and does not dry right apiy

and
how

'S,

e
are
na-

or

contains a high amount of chalcedony (quartz) and

will take a good polish.

(via Boulder Busters, 5/10; via Golden Spike ne
Jan/01, Rock Collector 12/99, Rocky Reader )

Tips On Cabochons

Don't be satisfied with scratches on your caboch
Go back and do the job again. When a stone is p

WS

DN.
op-

erly polished, you can read the reflection from the

bottom of an overhead light bulb in the high poligh
you stone. To work out a flat spot in a cab, mar
cross in the stone with an aluminum pencil. Whén
properly ground and shaped, you will have erased
cross and the flat spot. When polishing, don't as
messy brush to apply polishing agents. Such meth
invite contamination. Instead, procure a plastittleo
with a long tip, such as beauticians throw awayngV
day. Put the polishing agent into the bottle, addew
and a small stone or buckshot to agitate and gtthe
polishing agent, and apply to wheel.

(via The Tumbler, 4/10; via via Rock Rollers, 6/08a
Mountain Gem, 5/08; from Scribe)




June/July 2010 West Seattle Petroglyphs Page 8

I9I9IdIIIIIIIIIIIIIIIIIIIIIIT
% ) ( A
/' /! A & / @

by Michele Yamanaka, MWF Junior Activities Chairman @

What is a “lapidary”? The word means “concernethwgitones”. A Lapidary is an artist who worl
with, forms and finishes stones, minerals, gemstaaed other similar things like amber, jet, pe:
coral, and bone. He or she makes these thingsiggful or wearable things by cutting, shapingigbel @
ing, carving, drilling, or arranging them. Lapidaiyts refers to the various different kinds of tpna @
lapidary artist makes.

Now it is your turn. Name some things that you khimay be a lapidary art: @

<4

There are 3 main categories of lapidary arts: timghlocks, cabochon cutting, and faceting. Theee @
also some other forms of lapidary art. Here istadf common lapidary art possibilities:

Tumbled rocks - using a tumbler, rocks are tumbled with differsizes of grit (tiny particles with spe@
cific hardnesses) to take off the sharp and roudges and produce smooth, shiny pieces. Someti@;
these tumbled rocks can have a hole drilled in tFanjewelry or can be glued into a bell cap fowje
elry.

Cabochon cutting - Using a special saw, cutting out a pattern (dgwalind or oval) in a rock slice t(@
polish and make into a cab which is then fastentaa setting (usually metal). Often this is jewelr

Faceting - Using special equipment, shaping by cutting siafes gem along surfaces called “planes” @
allow light to reflect back. This makes transpargems sparkle.

Cameo making- Carving a pattern in a rock/shell (usually pdragerson’s profile) with different Iay-@
ers so that the pattern shows up in one layerdiffezient color in contrast to the rest of the ro€kis is @

used for jewelry. @
Carving - Cutting a rock or mineral into the shape of sdnmg}, e.g., horse, dish, bird.... @
Scrimshaw - Cutting a design into a piece of bone, ivorapimal horn and then inking it. @

Sphere-making - Creating a round or oval shape from a squareepadcrock. Can be big or sma@
(marble).

Rock arranging - Using rough stone or cut pieces to create gesstroutterflies, lamp shades, wir
chimes, gem trees, rock critters...This may requiilirdy of the pieces, fastening of pieces to meial @
fastening things onto the rocks. @

Intarsia - Arranging small pieces of rocks (cut or roughteate a picture or design instead of paint.@

Knapping - Hitting the edges of a rock material like flimt produce sharp edges for arrowheads, s;@
points, knives... @

There are also many other possibilities like makingkends, clock faces and painting rocks.

Lapidary Arts schools not only teach how to do ¢hekills, but also usually offer gold and siIVw@
smithing, jewelry making, wire wrapping, beadingdasther skills which are not directly lapidary, b
are associated with them.

(Continued on page E@
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@ (Continued from page 8)

@ Draw a line from the lapidary art to the pictureiegthshows it.
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Cabochon

Faceted stone

(@)
)
3
®
o

Carving

Scrimshaw

Sphere-making

Rock arranging

Intarsia

Knapping

VRN Y000 00009

@ Which one would you like to learn more about?

QU

(via 1/08 MWF News)

VRV 2323220202%% %% %% %%% 2922y
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Jun 19-27 Marysville Rock Club — Madras Oregon — TBAmping — T-eggs, Agate & Jasper — Dig andl
light & hard rock tools — Christina Morrissey — 8298-1300 — cmvw@verizon.net

Jun 30-Jul 4 Pow Wow Rockhounds Club — Madras Oregon — 8:0le@@rson Co. Fair — Agate, Jasper,
Wood, T-eggs — Dig and light hard rock tools -iffGliatteson

Jul 17 East King Co. — Lake Wenatchee -0 % Ranger Station — Garnet, Actinolite & Talc —
1/4"screen, bucket, wood saw, shovel — Ewa Domin@25) 761-3007 — eewaa@gmail.com

Aug 7 Need Sponsor Club — So W Carneli&00 @ I-5 Exit 63 Park & Ride — Agate, Jasper,
Wood - Dig Tools

Aug 21-22 Puyallup Vly Gem & Mineral — Greenwater -0@:@ Enumclaw Ranger Station — Agate,
Jasper — Dig & light hard rock tools — Tony Johmsq(253) 863-9238

See WSMttp://www.mineralcouncil.org/index.htm for additional field trips and details

‘%

Jun 16 10am-6pm Lower Umpqua Gem & Lapidary — “Treasures Of The Earth” Show
Jun 17 10am-6pm Reedsport Community Building, 41%&lester Ave., Reedsport, OR
Jun 18 10am-5pm

Jul 24 9am-6pm Washington Agate & Mineral Society and the Tenino Rok Cruisers Annual Show
Jul 25 9am-5pm Parkside Elementary School, S&igeet South Tenino, WA

Aug 6 10am-6pm Far West Lapidary & Gem Society Rock & Gem Show
Aug 7 10am-6pm Far West Lapidery & Gem Societgrthl Bend Com. Ctr.,
Aug 8 10am-5pm 2222 Broadway, NorthBend, OR

Aug 13 10am-9pm Port Townsend Rock Club Annual Show
Aug 14 10am-9pm Jefferson County Fairgrounds, 497des Street, Port Townsend, WA
Aug 15 10am-6pm

See theNorthwest Newsletter for additional show listings and times.

T T N n e T T NG S AT T T NG A
I% &I

Your Federation: Save stamps and give to our club treasurer.
Your Hobby: Join ALAA. - Contact Lyle Vogelpohl
Other: Volunteer to teach beginners what you are good at.

/I’ 4 N
Cabbing ... contact Lyle Vogelpohl ... (206) 932-3292
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